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Gunung Kawi: On the banks of the river Pakrisan, descending a
steep ravine, is a group of sober, undecorated monuments shaped
like the ancient burial towers (t/'andi), hewn out of the solid rock,
each inside of a niche, four on one side and five on the other. To the
right of the main group is a sort of monastery with coves also carved
out of the rock, arranged around a central cell with a platform in the
centre. The monuments are supposed to belong to the eleventh
century, when cremation had not yet been introduced into Bali, and
Lekkerkerker thinks the cells were probably destined to expose the
corpses to be obliterated by decay and wild animals, such as was the
custom among Indonesians, and as is still practised in Sembiran in
Bali and by the Toradjas in Celebes, where it is now forbidden by the
Dutch. The monuments were only discovered in 1920, but the Bali-
nese knew them, and saw them with reverence because they attrib-
uted them to the giant of mythical times, Kbo Iwa, who is supposed
to have carved all the ancient monuments with his own fingernails.
The natives formerly called the tombs D/alu, but the present place-
name, Gunung Kawi, means " mountain of poetry " or " mountain
of antiquity."

Bulcit Darma: In Kutri near Bedulu there is another antiquity of
the classic period, also related to Erlangga. It is the beautiful statue
of Mahendradatta, Erlangga's mother, as the goddess of death,
Durga. It is preserved in the sanctuary of Bulcit Darma, which ar-
chaeologists believe to be the burial site of Erlangga's mother. The
statue is badly worn, but it can still be seen that it was of the purest
classic lines.

Goa Gad/a: Together with Gunung Kawi, the best known relic of
the ancient art is the famous " Elephant Cave " near Bedulu. Goa
Gad/a is a great hollowed rock, perhaps the former residence of a
hermit, elaborately carved on the outside, covered with representa-
tions of stylized rocks, forests, waves, animals, and people running
in panic because directly over the entrance is the head of a great
monster with bulging eyes who splits the rock with his enormous fat
hands. Nieuwenkamp says that it may represent Pasupati, who
divided the mountain Mahameru into two parts and, taking them
in his hands, placed each half in Bali as the Gunung Agung and the